Speaking Shakespeare

You must use the as many of the following voice techniques in your performance as possible.

ANTITHESIS

The pairing and comparing of ideas, objects, persons, events. Balancing the word against the word. 

With your voice: emphasize the paired words so your audience can hear the comparison. 

Example: Ask not what your country can do for you; ask what you can do for your country.

Romeo: 
Death that hath suck’d the honey of thy breath
Hath had no power yet upon thy beauty.
Juliet:

O, I have bought the mansion of a love,



But not possessed it, and, though I am sold,



Not yet enjoyed.

PARENTHESIS

The thought inside the thought. Parenthetical thoughts might qualify or ‘color’ the base thought, or divert from it entirely.

With your voice: say the parenthesis quieter and in a different tone so your audience hears the main part of the sentence. 

Example: We’re gonna sit at our desks and read (even though you all think it’s really boring) because it’s the most efficient way.

Juliet:

So Romeo would, (were he not Romeo called,) 



Retain that dear perfection which he owes



Without that title.

Romeo:
                                As if that name,



Shot from the deadly level of a gun,



Did murder her.

REPETITION

Multiples of a word—either with the same meaning, or with different connotations—with the same phrase or thought. Repetition is a useful barometer of emotional state. 

With your voice: emphasize the repeated word each time (could get louder or softer). 

Example: I was so sure—so sure—that I bought tickets for prom.

Juliet:

Tybalt is dead, and Romeo banished;


That ‘banished,’ that one word ‘banished


Hath slain ten thousand Tybalts.

Capulet:
Proud, and I thank you, and I thank you not.



Thank me no thankings, nor proud me no prouds…

BUILDS OF THREE

A brief triumvirate of words or images that indicates an evolution or increase in intention, meaning, and emotion. 

With your voice: say each louder than the last 

Example: Mr. Hawks is a lake—a river—an OCEAN—of information on DSA.

Juliet:

O shut the door, and when thou hast done so,



Come weep with me, past hope, past cure, past help!

Romeo:
There is no world without Verona walls



But purgatory, torture, hell itself…

VERBS

They carry a lot of meaning. Revere them. 
With your voice: Say verbs longer or louder.
Lady Capulet:
Evermore weeping for your cousin’s death?



What, wilt thou wash him from his grave with tears?

Capulet:
O son, the night before thy wedding day



Hath Death lain with thy wife.

INDEX WORDS
These are key change words that point to specific space, time, order, or relationship, and/or indicate a radical shift in the direction of thought. They are the most useful signposts in the journey of a character’s thought. 
With your voice: emphasize index words with volume or by drawing them out.

- now, if, but, yet, when, thus, however, rather, meanwhile, meantime, then (etc.)

- this vs. that, these vs. those, yours vs. mine (etc.)

Friar:

Then gave I her—so tutor’d by my art—



A sleeping potion, which so took effect



As I intended, for it wrought on her



The form of death. Meantime I writ to Romeo



That he should hither come as this dire night



To help to take her from her borrow’d grave…

Friar:

And she, too desperate, would not go with me



But, as it seems, did violence on herself.

PRONOUNS

As a general rule, avoid emphasizing them, except in cases of comparison or meaning.

Exception to the rule:


Paris:

Do not deny to him that you love me.

Juliet:

I will confess to you that I love him.

Paris:

So will ye, I am sure, that you love me.

NEGATIVES

As a general rule, avoid emphasizing them, except in cases of comparison or meaning.

SPEAK AT THE ‘SPEED OF LIFE’

Remember that the meaning and the intention lie not just in individual words, but in constructions of phrases, long and short.
Adapted from Krista Apple and Claudia Zelevansky from the Theater for a New Audience’s and NEH Shakespeare Fellows Project, 2011

