Artist’s Statement

This statement will be displayed with your work of art in order to help the audience better understand your choices. In one or two paragraphs, describe what you want to show the audience about the scene through your Creative Product; in other words, state your goals. Explain in detail how each element of your creation relates to the scene using at least 3 quotations. Justify each artistic decision you make! This is due on Monday with your talk show.
Write your artist’s statement this weekend to turn in on Monday. There is more information on the statement in your R&J project packet.
1. One big idea your creative product will show/ The main idea you want to communicate in your creative product (this may be similar to what you wrote in your essay). (One sentence)

Examples: 

· The happiest moments of life spoil most easily. 

· Rushing into love can lead to dire consequences. 

· When you’re young and in love, your view of reality is easily confused. 

· I believe loyalty to one’s family should be stronger than love for a girlfriend or boyfriend. 

· The more quick-tempered you are, the more likely you are to get yourself in trouble. 

· You can’t choose your own fate. 

· Random occurrences determine the fate of our daily lives. 

· Attitudes can change quickly when the stakes are high.

2. Relate this statement to your scene from Romeo and Juliet. (One sentence)
Example:

· In Romeo and Juliet, the two lovers have a moment of bliss together in Act III, scene v, that instantly turns to sorrow and confusion.
3. Briefly describe your project. Describe what it is and the techniques you used to make it. (Three sentences)
4. Explain at least 3 choices you made in your project that relate to your big idea. 

For instance, Why is the cover of your CD red? Why does your sculpture look like a mask?

(3 sentences)
Example Artist Statements:
Molly Gordon


Knitting is my key to the secret garden, my way down the rabbit hole, my looking glass.


Hand knitting started it. From the beginning the process of transforming string into cloth has struck me as magical. And, over the years, that magical process has had its way with me, leading me from hobby to art. Knitting fills me with a sense of accomplishment and integrity, and has proven a most amenable vehicle for translating inner vision to outer reality.


I knit from the inside out. Though I work quite deliberately, consciously employing both traditional and innovative techniques, my unconscious is the undisputed project manager.


The concrete, repetitive nature of this work frees my imagination and provides many opportunities for happy accident and grace to influence the finished product.


Recently I discovered some childhood drawings: simple, crayoned patchworks that resonate deeply with my fiber work. Inspired and invigorated by a renewed sense of continuity, and awed by the mystery of how creation occurs, I am now knitting richly varied fabrics exploring many patterns, textures and colors. Once knit, the fabrics are pieced to form an always-new patchwork from which I make my garments and accessories.

Kathleen Bitetti

Birds


These plaster birds were cast from two ceramic birds my mother had in our family home. Interestingly, the two original ceramic birds are exactly the same in every detail, except that one was painted blue indicating a Blue Jay, while the other was painted red indicating a cardinal. I chose to keep my birds white. These birds, in my mindscape, symbolize safety, good luck and purity. All the birds in the museum have been cast specifically for this show and I have placed them all in their specific sites within the museum.


I first made these white plaster birds to be elements in a 1996 site-specific installation entitled, Lullaby/Rock A Bye Baby. The installation examined the duality of the lullaby: it is an extremely violent song that is considered a cherished "lullaby" that one sings to soothe children to sleep.


Ironically, while working on these birds for this show, I found out that many people believe that having any birds in their house, living or in any depiction, is a harbinger/cause of bad luck. Thus these birds, like the majority of my work, have conflicting meanings.

Sharon Stone


Poetry and literature inspire much of my art, but not always directly.


My work is always vivid, mostly blues and reds representing the antitheses of my emotions. I use shades of blue and turquoise to calm and soothe, and red to enflame. My red paintings frequently derive from what I've been reading – poetry, books, and newspapers.


Some of my paintings are just colorful diversions from reality; others have greater significance. Despite being an atheist, I'm fascinated by the politics of sin. The paintings in my 'Sins of Will' series were inspired by Dante's Inferno and the poetry of Tennyson and Bob Dylan. If asked to expound, I could say they are my abstract representation of the lack of form inherent in sin, and the interaction between good and evil.

Ben Tuttle

My work is driven by doodling. I'd like to think that each of my works is just an intensive doodle for a distracted person. Like a doodle that keeps my brain occupied while bored at school, drawings and paintings act as a distraction from everything else. For a brief few hours I am intently focused on crafting a spiraling haze of smoke, billowing out from some unknown site. I draw influences from comic books, passing freight trains, and dynamic typography. I however do not consider myself an artist. Just someone with extravagant doodles.

Rachel Kaye

My fascination with fame has now evolved into documenting the famous and their surroundings. Because the U.S. has no royal family, I’ve created my own; a blend of Hollywood, fame and old money. In the same way that Jean-Etienne Liotard created portraits of the Habsburg-Lorraine family, I am drawing portraits of our queens and princesses. Or to be more honest, drawing women that are worth the title to me. I’m interested in the world of old time class. People that carry a large personality and can show off decadence with a smile or handbag. And people who are drawn to grand items like chandeliers, flocking, pearl necklaces and very big rooms. I want to draw a world like William Randolph Hearst did when he built Hearst Castle. I want to draw the people I imagine would be hanging out inside these big fabulous places.

David Smooke


My music is about exploding boundaries in the continuing search for transcendence. These metamorphoses manifest themselves through the physical instrumentation, the musical development of material and the dramatic through-line of the compositions. I envision a pitch-universe inclusive of all aesthetics, where the common ground between spectrally-based bell tones and tonal consonances is highlighted and juxtaposed with non-tonal pitch sets and crunchy dissonances. Throughout my music, natural phenomena are reflected in melodies reminiscent of bird calls and in pulsing yet unpredictable rhythms similar to tidal wave patterns. Disjointed moments of pure sound coalesce into regions of clarity defined by funk-style grooves or long sinuous melodies. I seek to create works with a high degree of energy gleaned from my early avidity for experimental post-punk goth and progressive musicians like Bauhaus, Joy Division and Brian Eno, which inspired my interest in art music. The drama of performance and narration is always foremost in my mind, reflecting my years working in theater as a director, producer and stagehand. My deep love for the visual arts has led me to collaborate on multi-media installation works and performance art.
“The Little Red Truck”


The Little Red Truck is about magic. It’s about the incredible things kids can achieve when they believe in themselves.


The natural storyline of following kids in different communities as they rise to the challenge, however valiantly, of achieving the common goal of staging a one-hour musical fairy tale in just six short days provides for loads of entertainment. But it also provides the framework to communicate the film’s real message: that the arts are an impactful, important and necessary part of children’s lives.


The takeaway for the film’s audience is that when children have the opportunity to create art together, they learn to express themselves while working as a team; they gain self-confidence while learning to trust others; and they break through personal barriers while learning to accept others. And, when the show is over and the whole town is cheering for them, kids learn how it feels to be successful. The skills and attitudes learned during one intense week of immersion in the arts will help kids as they go through life, whether they want to grow up to be an actor or a zookeeper.


The sad news is that, in many of the 1,200 communities the little red truck from Missoula Children’s Theatre (MCT) visits each year, funding for arts programs has been slashed from school budgets. For many children, the week with MCT is the only exposure to the arts they have all year. Even in such an unlikely place as the Hollywood Schoolhouse in Hollywood, CA, the math and science departments are trying to steal funding away from the arts programs. The director’s vision is that the film will do its part in helping people to reconsider and eventually reverse this trend.
