EXAMPLE ESSAY WITH ONLY ONE BODY PARAGRAPH
The Myth of Love at First Sight


We’ve all heard the cliché pick-up line in movies, books, and TV shows: “Hey, baby, do you believe in love at first sight?” Though the thought of instant love is supposed to leave the audience longing for the gorgeous heroine and hero to get married and start making babies, we should actually be thinking, “Hold on! Not so fast, Romeo.” So-called “love” at first sight often has unintended consequences. One of the only pieces of entertainment to effectively display those consequences is Shakespeare’s play Romeo and Juliet. Late Sunday night, Romeo and Juliet meet at a ball. During this famous scene, Romeo and Juliet’s love moves quickly: Romeo gets over Rosaline, and Juliet finally expresses interest in a man. Edwin Austin Abbey portrays this scene in his drawing Romeo and Juliet at the Ball from 1908. In the line drawing, Romeo kneels beside her with his right arm extended, one finger outstretched as if pointing to her. Juliet looks down to meet his gaze, her body turned in the other direction. Abbey’s drawing is not a success: it captures the plot of the scene, but does not even suggest the speedy nature of Romeo and Juliet’s love, which is key to understanding the theme of the play.


However, the drawing does not suggest the speed of their passionate love; in fact, the drawing is very still and reflective, the opposite of Romeo and Juliet. Romeo’s love for Juliet is quick. Only three scenes earlier, Romeo is still lusting over Rosaline, saying, “The all-seeing sun / Ne’er saw her match since first the world begun” (I.ii.94-95). It’s Rosaline who is the “sun” at this point in the play, not Juliet, who is later immortalized as “the sun” in “the east” (II.ii.3) in Romeo’s famous line. Clearly, Romeo has been afflicted with love at first sight––in fact, it might be more apt to say he has been blinded. Once Romeo sees Juliet for the first time at the party, he explains that she is so radiant “she doth teach the torches to burn bright” (I.v.43), another brightness metaphor. In a flash of light, Romeo forgets Rosaline and falls for Juliet. He asks about her, approaches her, takes her hand, and kisses her, all in an instant. The reader should be worried at this point in the play, as Shakespeare has made clear Romeo’s oxymoronic tendencies to flip from one extreme to the other (“brawling love” [I.i.174] Romeo calls it). This worrisome speed is lost in the drawing. In it, Romeo bows down to Juliet, as if he were bowing so slowly the artist had time to sketch him in that pose. The lines of the drawing are heavy, especially around Romeo’s eyes, suggesting a sense of sturdiness and intention, something Shakespeare’s Romeo has none of. Additionally, Romeo and Juliet are completely isolated from everyone else at the ball. They are the only figures to appear in the scene, taking away the context the viewer would need to remember Romeo is just getting over another lover. Abbey ignores Romeo’s previous infatuation with Rosaline as well as his unbalanced personality in order to create a scene of “love at first sight” instead of recreating one of “lust at first sight.”


Abbey’s portrait, though accurate in plot, fails to portray Romeo’s lusty and hasty nature. The drawing captures key details, but shows Romeo as sturdy rather than imbalanced, and his love for Juliet as solitary, rather than what it is: sloppy seconds. If a viewer were to rely solely on this drawing for an interpretation of Romeo and Juliet, she would completely miss the theme of Shakespeare’s play: Beware of love at first sight. Based on Abbey’s drawing, young men and women across England might start believing in love at first sight, even at the ripe age of thirteen, without even thinking of the consequences: an STD in a best case scenario, in a worst case scenario death four short scenes later.
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